u 4
Er me, sc/ec[ing songs 1s one u/ the most ﬂ]]‘][ﬁ('ll/t steps m the process q/,uruducmg an album.

1 ask 0][ each son
DOC: t
to the

1t great /yrica//y? Does it capture the heart and a/e/lg/ﬂ the m

.
al senses?

Re a/ h, i ,mrea/ mterpretation fmm me and the band? As the list narrowed down

lLlL‘C/l'k’, surprisingly, 1 ][Ul”L{ a common t/”'k’[ld] l('k’t‘ll”‘)lg f/ﬂ'ﬂltg/l t/ze.m: C}lﬂiCt‘ ﬂll(].

consequence. Our lives are a fm f]ou'ing river a][ c/micr:s, fmm the momentous to the trivial,

L’.JC/I L‘/Y(

)'IAZ‘C’Y UJ[C/IUIACC’ LUIA.{ consequence. — 6///(/’/’(’

~ 3 ) sy
1.-GREAT DAY IN THE MORNIN
Dana Cooper — Drunk Eye Music, BMI

Heres to making each day the very best it can be.
Special thanks to Paul Craft — who has always
known a good song!

2. HigHwAY
Irene Kelley and Claire Lynch — Chrysalis Music, ASCAP;
Universal-Songs of PolyGram International, Inc./Butter and Egg Music, BMI

Funny how heartbreak can turn into a journey

of endless freedom. ..
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3. THE MOCKINGBIRD'S VOICE
Pal Alger & Kent Agee — Rosebriar Music/Scout And Jem Songs,
ASCAP; Songs of RPM/Lucky Daddy Music, BMI (admin by Songs of RPM)

4. FacE To Face

Donna Ulisse & Claire Lynch — Uncle Hadley Music, ASCAP; Thrill Hill Music, BMI

1 may not be able to see God or tangibly prove
His existence, but [ still believe... and it really
feels good.
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8. A CANARY'S SONG
Garth Brooks/Buddy Mondlock — Major Bob Music, Inc./EMI April Music, Inc./Sparking
Gap Music, ASCAP

What beautiful language from Buddy and Garth in

expressing a miner’s mindset of hope and destiny.
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9. My FLORIDA SUNSHINE
Bill Monroe — Bill Monroe Music, BMI
Florida was one of my early musi
grounds. Loved this song from the first moment
1 heard it on an 8-track tape — eons ago!

10. Wipow’'s WEEDS

Jennifer Kimball & Claire Lynch — EMI Blackwood Music, Inc./Garden Angel Music, BMI;
Songs of PolyGram International, Inc./Butter and Egg Music, BMI

Poor Ivy! We all think shes making the wrong
choice.... Reckon its up to her, though.

11. BarBED WIRE Boys

Susan Werner — Frank Chance Music, ASCAP

Susan Werner’s eloquent portrayal of a generation
of men from the rural Midwest easily translates for
me to those in rural Alabama or northern Ohio.
Although my dad was a computer programmer, he
was very much a “barbed wire boy”. His choices
blessed me, and it hard to put a price on that. ..

12. Woobs OF SipsEY

Claire Lynch — Thrill Hill Music, BMI

Clara Phillips (“Granny’, as we called her) had
y life, but pr d her beloved home

in the backwoods of central Alabama. There she

lived and died with no qualms whatsoever, 8.
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5. THAT'S WHAT MAKES YoU
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STRONG with Special Guest, JESSE ¥

Jesse Winchester — Bug Music, ASCAP

Ever been smitten by a song? I was b

You choose to love, become weak, find strength!
Thanks, Jesse — not only for having a heart as big
as Memphis — but for gracing my album with
your voice.
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6. WHATCHA GONNA DO
Russ Pahl & Rich Wayland — Cristofori Music/Bright Like The Sun Music, BMI;
Russ Pahl Music, BMI

1 know one thing I'm ‘gonna do”...

enjoy playing this song!
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7. CrAZY TRAIN
Anna Owens, Georgia Middleman & Gary Harrison — Sony/ATV Melody/Treehugger

Tunes, BMI; Green Hills Music/Traveler’s Ridge Music, ASCAP; Sony/ATV Melody/
Frayserman Music, BMI

Many of us have been on a train like this
before. .. its a hard choice to “jump” — bur
you may be glad you did!
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ASTONISHING.
REMARKABLE. MEMORABLE.

hese words are sometimes overused, but in Claire Lynch's case, each
word is perfectly suited to give you a hint at what you're about to discover.
Tl let you choose your own, and T suggest you start writing them down
from the first note. And if you're like me, you'H remember this day.

My first experience hearing Claire’s voice was in 1986, and those
words came to mind. Astonishing. Remarkable. Memorable. I've never
forgotten it. Never will.

ASTONISHING. Her voice so elegant and pure, unlike anyone I had
ever heard until that moment. I was immedia‘cely taken with the sweetness
of her tone and delivery on the ballads and tender songs. | enjoyecl her
p]ayfu]ness and energy with the up-tempo tunes and felt the band almost
dancing around her.

REMARKABLE. She has a way with words that allows the listener
to absorb the story right along with the per{ormance. She seemingly has
the ability to convince me that each line of each song is personal to her,
as if she lived every word and note, and that adds an extra dimension that
can'’t be Lougl'xt or sold.

MEMORABLE. Similar to the feelings of a first bicycle ride, a first
&ate, or }lolcling a hahy for the first time, Claire’s voice has one holding
their breath for a few seconds. .. then a few seconds more. Such a rare
occurrence to hear such fresh sounds and tones. It has lzept me captivatecl
fora goocl while now.

Since 1995 (when T was pleasantly surprise(l l)y her pl’lone call invit-
ing me to audition for her band), I have shared the stage with Claire across
the country and in some parts of the wor]c], and it has been a wonderful
musical adventure for me. From my first appearance with the five-member
Front Porch String Band at a festival in Ohio, until today with her four-

member Claire Lynch Band, T have learned, grown, shared joy and art, experienced happiness and angst,
and done my best to handle (]isappointments and successes while sl'xaring this o(lyssey with Claire and her
band members. That FPSB quintet was a homecoming of sorts for me personally, as T had played in the
bands of some big name country music acts before coming back to bluegrass. And what a way to come
home, working with this wonderful artist with this amazing voice and (lelivery.

Claire is the leader of the CLB and she is the reason we are all here. While she is the proc!ucer
of her last few recordings, she allows our musicianship an opportunity to shine through. She has faith
that we'll approacl’l her art with a sincere respect for the lyrics, melo(]ies, and her vocal maneuvering
while adding our own musical ideas and energy to help complete each song.

Those of you who are hearing her for the first time will want to discover her other recordings and
her story. Happily, there is much more to enjoy.

Many of you already know Claire’s music and talents, and T'll bet you also remember when you
first heard her voice. You are her fans and eagerly look forward to her next musical effort.

Wel], here it is: Whatcha Gonna Do.

This recording is a stellar display of Claire’s breadth of talent as well as her ability to maintain
her distinctive musical i&entity that you've loved from that memorable c]ay one. This is essentia“y a
Claire Lynck Band project, with Claire engage(]. in a musical dialogue with her band members, Jason
Thomas, Mark Schatz, and me. Claire has added Kenny Malone on percussion on a couple of songs,
and the legendary singer-songwriter Jesse Winchester joins Claire on one of his gems: “That’s What
Nlakes You Strang 2

While you are listening yme hear what I hear each and every clay ~Thavea great jol) ~and [
think your reactions to the stories, meloclies, and grooves will place you in a state of mind that will for
a few moments allow you to {orget about anything outside of this experience. And, if you're like me,
youyll find this occurs every time you listen to Claire’s voice. I watch as audience members are (]eeply
immersed in Claire’s music and their emotions come to the surface in wonderful moments as they
share Claire’s art. Remarkable.

'l tell you that people all over the world have the same reaction as | (J.icl, and as we all do now.
They are elevated Ly the beauty, inte“igenee, and sincerity of the lyrics and stories. T}xey are moving
and (lancing with the grooves and feels. And tl]ey are transportecl to memories and past experiences —
real and imaginec‘ — while sitting in their seats in concerts, in the car, or at home. Astanislﬁﬂg. But, the
real one-word description here is Memorable. This is something that you'll never forget. This musical
experience, this emotional voyage, this audible immersion, this voice, this c]ayA .. Memorable.

Enjoy!

]fm Hurst, 2009

This fimefarodnd, I set out to make a recordifig that would shpwcase the three
antazing playerswho sendiby nidynight afier night of stage /- Jim Hurst, Jason
Thontas apid MarkSchate. Thislis agnagic momeht inymy musical history, and I
arh thrilled t0'be able‘to'document their individualf awbinspiring talents and
the synergy that occurs when we collaborate. There are a number of people who
have helped to make this happen, so let me give my heartfelt thanks. ..

..to Jill Stargards for making sure we'e in the right place at the right time!
.10 Jennifer Hardiman for pitching in and taking charge
.10 Susan Stewart for keeping me STRAIGHT!
..to Nora Jane Struthers for “lackey” detail
..to Beth Thomas for amazing talent and kindness
....to Betty Wheeler for being a genius and granting valuable time
..to Eileen Carson, Judy Hurst, Patti Petow, Suno and Jenchillla for friendship,
love and encouragement
.10 Jim, Jason and Mark — for the respect, the kindness and care, the talent and
sacrifice, the creative ideas, the inspiration, the passion, the commitment, the
laughs, the painstaking angst, the hard work and endless travel arrange-
ments, ... Shall I go on??
...to Team Rounder — for giving me a breatk as ahvays
.10 Erick for turning me on to green curry chicken and that little Greek
place... (cha cha chal) Seriously, though. .. you're an amazing
engineer — I'm honored,
...t0 Alison and Garry for your generosity and friendship
..to Tim Drake, David Tamulevich and Charlie Dahan — for
taking us on and keeping us busy!

And a personal thanks. ..
...to Christy and Kegan — for pursuing your destinies
— you make me proud, my loves!

This album is dedicated to two people we lost in 2009
— they were dear to me and I'll always remember. ..

... Jerry Hinton — my very first bluegrass fan
Horsepens 40, 1975 — you never lost your love for
the music and all of us!

...Ed Dye — friend, educator, mentor, advocate, humorist. .
You'll be much missed, Ellsworth!
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